Page 1 of 3

B Fy A S04 F 1 BT S HHFEE NG
[BFHE (10412740002 IIE?%’?FFU [P |
- PSSl OB PSRl Tssues in |\ BERRS 5] (f [l o
P 7 Modemgﬁi Conterrfporary Art e {’W)r M pressais)
Fo 0D |2000 o i g
FEEEIET ] [LEEY R |
LR ISR 1207 (B 5 |
E— E,JHJ 33T~ 54T, PIEL204 B
FAIRTE |lnone PP g sysa- v, b gLFF204
f%a‘ oA https://web085004.adm.ncyu.edu.tw/Syllabus/Syllabus_Rpt.aspx?CrsCode:10412740002
[iF £ |
BN (LA PRl e S BRI AR : |
@—F FE=E | IR
H 3;# ri{-g,[,_rff?iﬁ Sl - l/jgwgﬁ =) ;’E‘w Yt EE En{@ﬁgaﬁgﬁlj /=
[?E T b B eV T R | ﬁ%‘w%@efeﬁ Tk L
»/JI J% L{ = %‘H iﬁn{;—; \‘&x J T l I—JL%" iﬁwgﬁ ,\ﬁ’r‘gﬂ [/mu #’?I ‘Ef—%&i& _FI
ﬁ’jt ¥ g Ft[~r N y[m :
(: ) feugﬁﬁ“ﬁf?ﬂi"w LGS
(=) iHf 2 BE“EWEEW{E%“ g}l
(=) IEEMk i"w \9'3’ f
(D) 9 B 5E Wtﬁ[—pu— é‘ﬁi
(Of“F=T [FEEEES |
LR et Al ) [ |
BRSO BEE R AR [ |
BT D e | IR |
SR ot Ve | [ |
(S A o5 L FIRE [(EERER |
(6B P T [EREETE |
[ ER g o e A IR [EEEER |
(BT ok P [ e II%J AR |

OF-25k EE I J 3
1. to explore e theories and styles of modern art (&1 (&l IE:AE‘ fF“?Ff‘)
2. to explore the theories and styles of of contemporaryﬁ art (J%k*]‘ g w el 6%' s rf—T 1)
3. to compare modern and postmodern art and culture ( F 4 |J“ 2 mgﬁ l*iﬁ‘ w ey [
4I to analyzéggastern philosophy and aesthetics in modern and contemporary art ( 3P [J‘??A’fl iR S
-Iy BT = BE
5 to explore the modern and contemporary art of Taiwan (}3&*]‘ 3 IJ“E‘m [ (8T L)
CEESEEE |
A || S0 S
Introduction to this course
modern art (I) - Introduction ; o
01 Impress1omsm (D) (A Theones and styles of Manet Monet(1) ( FAHE |7 - ﬁij"ﬁ o
> SRR H] ‘%\*3 i+ Manet, Monet. EI == B A )
i i ==
modern art (I) - ) Theories and styles of Renoir,Degas, Toulouse- o
02 |[Impressionism(2)) (" Lautrec) (Renoir,Degas,Toulouse-Lautrec / ZE! |74 ~ ﬁ‘jfl?’ﬁ o
e HI50WTE2) SIS =D
| ||modern art(Il) - Neo- || | || |
file://C:\Documents and Settings\Administrator\FJ = \Zh FYE2 i (R ER =il 205 html 2015/6/29



Page 2 of 3

03 [[impressionism)) (42 |Theories and styles of Seurat (Seurat.V’- %‘F"ﬁg’ [ l@ﬁﬂéf | T
a2 FHI40T) E‘P) -

04 go%%fr;%gs(iggis_m 1) (! E,g?ones and styles of Cezanne ( Seurat.” %Wu 5 l@ﬂ%ﬁ | R
FesEgirD | D r -
modern art (IV) - - : S e smpo

05 |[Postimpressionism(2) (i T%1go1r1est _egldrE IStyles rgrf gailgum and Van Gogh E:lggﬁi?f | T
fx%fﬂ, |&ﬁj‘%ﬁj§2> curat.’ IEFIJ* L III FPU

— e [ AAEE S

06 rSn;ri%Enheslgl((vzg' LB 4 %eonesr ar%g §tyles of Symbolism (54~ . %%‘E;“& . %]z[

U : CiakEe
EEEY) T” fl il
T AR S

07 |[modern art (VI) - Fauvism |Theories and styles of Fauvism QL el fE'F i %@g ‘\@i g[ﬁ . %‘[

CHEZBEIT)  [#R15) B
Hl
modern art (VII) - . 1= = (B AR g~ [

08 I;é(%rlessw m)sm(gﬁ | B, T[Pgér%ii arrli%i %{y%es of Expressionism (%= Z @ﬂé ?g[ SE SN ﬁﬂ‘
7 - Fx i
modern art (VII) - . . = [T ATRE g~ ]

09 glﬂ;ism(iﬁ OB s A g}%%%s)and styles of Cubism (= ¥R IE gﬂﬂ% ?g[ A= SAAR ﬁﬂ‘

I - i
B NI R

10 modern art (IX) - Futurism||Theories and styles of Futurism ( % %,V fﬁ'ﬁ%% %@g “ i o _5%‘[

CHEREIEOA0E) 200 TR
2l

gg;iteigrilsgta(nﬁ) - Neo- Theories and styles of 5@&1 plasticism gllnd e ]_‘E% /j’g»’?@i” i

10, P75 %’I - % f F

modern art (XD -

Dada,Surrealism, and Theories and styles of Dada,Surrealism, and I’Eﬁ/jg &Jignﬁ I

12 |Scuola Metafl%;c%(j' [J%j“; S{cggllajﬁ hée;afgc)a CEZ - 3% g PR R
ESIR=2=1 e N Tu—affl i

i) ) f'

;3 CAOrite?lrclgggary arltJ‘(%‘ jﬁr %\e The(){if;s, qg@ s@yles, Lof tlicont?mporary American é}%@g j @ ‘5‘%‘[
I ) ’EI‘ art (F{'l’l*a@%f'%jwu&‘-r?ﬁ) = f fl

1 %%r;ge%ggag ?fl%?r%%he Theories and styles of the contemporary European l%/j %j @ —;%‘[
Bugpeans CPPEIER lay G g Mg igrse i 1) B i
modern and postmodern art |(comparison between modern and postmodern art, ||{E3 /jg TR :Eh @ |l

15 |land culture (ZH Y= &2 ||culture as well as issues ( FERRETR] PV s I PO R | RS, ~ RS ~ 71
A7 Y DM - A s ) ) o i
Eastern philosophy and Puritv spiritual; -

L y,spirituality,Eastern philosophy and 15
acsthetics in modern %QEE, aesthetics in modern and contemporary art (2 ¢ ILE%E ﬁih @‘ i

16 E?ﬂfsg?ggﬁﬁ%ﬁﬁ; e (VAT g - gy [
ALSEH TS ek ) - i
=35
The modern and

: Theories and styles of the modern and (B R J@ !

7 [ (DA e, of Tavan) 772 o N

o [ L ‘rm— [y T
|75 [ f FF
The modern and : - ~ ¢ AR
cultural issue and identity of contemporary (K THIRE J@ !
R [ (R ra (B
|75k e T‘_|:“t* fl FF” °
OFFHRIT ¢
1. Participation in discussion (F‘]‘ - N I?FW)
file://C:\Documents and Settings\Administrator\FJ = \Zh FYE2 i (R ER =il 205 html 2015/6/29



Page 3 of 3

2. oral presentation (| 'Eﬁﬁf )
3. term paper (HHF $F+
4. assignment (=)

H19

g' }j[ v**'fi S25% : Participation in discussion (ﬂ‘ SN i;
I f— HOE}; term paper, academically written E %‘}% F e A A )
[ill Elﬂy 25”3&: individual's oral presentation with one of the topics in the course (! 3 }%&}[ P

[ IPEER
Y IH%%% Fe{ssngnments Ryl (B0
O I = '?—’HF'] '
Abbs, P! (2003). A ainst the flow: Education, the arts, and postmodern culture. London: RoutledgeFalmer.
Add1ss S. (1998). The art of Zen. New York: Harry N Abrams.
Alperson, P. (1992). The philosophy of the visual arts. New York: Oxford University Press.
Arnason, H. H. (1986). History of modern art. (3rd ed.). New York: Harry N. Abrams.
Baas, J. (2005). Smile of the Buddha: Eastern philosophy and western art from Monet to today. CA:
University of California Press.
Cheetham, M. A. (1991). The rhetoric of purity: Essentialist theory and the advent of abstract painting. New
York: Cambridge University Press.
Chipp, H. B. (1996). Theories of modern art. CA: University of California Press.
Collingwood, R. G. (1958). The principles of art. New York: Oxford University Press.
Etlin, R. A. (1996). In Defense of Humanism: Value in the arts and letters. New York: Cambridge University
Press.
Gablik, S. (1984). Has modernism failed? New York: Thames & Hudson.
Grady, M. (2006). Art and consciousness — The pedagogy of art and transformation. Visual Arts Research,
32(1). 83-91.
Greenberg, C. (1965). Art and culture. MA: Beacon Press.
Gutting, G. (1998). Post-structuralism. Routledge Encyclopedia of Philosophy (Version 1.0). London:
Routledge.
Hunter, S., & Jacobus, J. (1992). Modern art. (3rd ed.). New York: Harry N. Abrams.
jagodzinski, j. (1997a). Postmodern dilemmas: Outrageous essays in art & art education. NJ: Lawrence
Erlbaum.
jagodzinski, j. (1997b). Pun(k) deconstruction: Experifigural writings in art & art education. NJ: Lawrence
Erlbaum.
Kandinsky, W. (1914/1977). Concerning the spiritual in art (M.T.H. Sadler, Trans.). New York: Dover.
Koppman, D. (2002). Transformation, invocation, and magic in contemporary art, education, and criticism:
Reinvesting art with a sense of the sacred In Yvonne Gaudelius and Peg Speirs (Eds ), Conternporary 1Ssues
in art education (pp.130-140). NJ: Pearson Education, Inc.
Lucie-Smith, E. (1998). Art today. London: Phaidon.
Luik, J. C. (1998). Humanism. Routledge Encyclopedia of Philosophy (Version 1.0).
Olson, C. (2000 ) . Zen and the art of postmodern philosophy: Two paths of liberation from the
representational mode of thinking. NY: State University of New York Press.
Shusterman, R. (2004). Pragmatism and East-Asian thought. Metaphilosophy, 35(1,2), 13-43.
Varnedoe, K.(1990). A fine disregarded: What makes modern art modern. New York: Harry N. Abrams.
Yenawine, P. (1991). How to look at modern art. New York: Harry N. Abrams.

% ‘%[ fi[H Iﬁ%@@ {ﬁjﬁi%ﬁ{;&i £ L 2SR | | [&EjE 1
SR 71\ ’*v[- ’ Bl —
E“ =W 4 , \_ i F@e ﬁug,ig % ﬂFﬁ ; % 30 ﬁﬁ Jgggg;u, ﬂwﬁif%eglﬁ[e&

file://C:\Documents and Settings\Administrator\FJ = \Zh FYE2 i (R ER =il 205 html 2015/6/29



